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Section A

The Media Theoretical Framework

1 Explain how economic contexts influence radio production. Refer to The BBC Radio
One Breakfast Show to support your points.

[5]

2 Analyse how the Million Reasons music video by Lady Gaga uses stereotypes to
represent a variety of images of feminine identity.
[10]

3 Explain how ongoing audience interaction influences the production of video games.

Refer to Animal Crossing: New Horizons to support your answer.
[10]
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Section B
Long Form Television Drama
In this question use your knowledge and understanding from your full course of study,
including different areas of the theoretical framework and media contexts.

Use examples from the long form television drama you have studied.

Long Form Television Dramas

Mr Robot: (‘eps1.0_hellofriend.mov’, Season 1, Episode 1, June 2015)
Stranger Things: (‘Chapter 1, The Vanishing of Will Byers’, Season 1,
Episode 1, July 2016)

Atypical: (‘Antarctica’, Season 1, Episode 1, August 2017)

Killing Eve: (‘Nice Face’, Season 1, Episode 1, April 2018)

4*  ‘Multiple narrative strands are the key convention of long form television dramas’.
Discuss how far you agree with this statement in relation to the set episode of the long
form television drama you have studied.

In your answer you must:
e consider the codes and conventions of long form television drama
¢ analyse how media language is used to establish the key codes and conventions in the
set episode of the long form television drama you have studied
o refer to relevant academic ideas and arguments in your analysis
e make judgements and draw conclusions about how far you agree with the statement.
[20]

© Cambridge OCR 2026 H009/01 Turn over



4

Section C

News and Online Media

Study Sources A and B in the Resource Booklet and then answer Questions 5 and 6.

5%  To what extent do the elements of media language used in Sources A and B convey
different values, attitudes and beliefs about the world?

In your answer you must:
e analyse the ways in which media language has been used in combination in
Sources A and B to convey values, attitudes and beliefs about the world
o refer to relevant contexts and academic ideas and arguments in your analysis and
draw judgments and conclusions in relation to the question.
[15]

6 Changing social contexts, caused by technological advances, have created a long term
decline in the circulation of national newspapers. Explain how newspapers have responded
to these changes. Refer to The Telegraph to support your answer.

In your answer you must:
e consider relevant social contexts that influence newspaper circulation
e use your knowledge and understanding of relevant academic ideas and arguments
o explain the relationship of recent technological change to the production,
distribution and circulation of newspapers
o referto The Telegraph as an example of how newspapers have responded.
[10]
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H009/01 Mark Scheme June 20XX
SUBJECT-SPECIFIC MARKING INSTRUCTIONS
Introduction

Your first task as an Examiner is to become thoroughly familiar with the material on which the examination depends. You should ensure that you
have copies of these materials:

o the specification, especially the assessment objectives

e the question paper and its rubrics

e the mark scheme.

You should ensure also that you are familiar with the administrative procedures related to the marking process. These are set out in the OCR
booklet Instructions for Examiners. If you are examining for the first time, please read carefully Appendix 5 Introduction to Script Marking:
Notes for New Examiners. Please ask for help or guidance whenever you need it. Your first point of contact is your Team Leader.

Information and instructions for examiners

The co-ordination scripts provide you with examples of the standard of each band. The marks awarded for these scripts will have been agreed by
the Team Leaders and will be discussed fully at the Examiners’ Co-ordination Meeting.

The specific task-related indicative content for each question will help you to understand how the band descriptors may be applied. However, this
indicative content does not constitute the mark scheme: it is material that candidates might use, grouped according to each assessment objective
tested by the question. It is hoped that candidates will respond to questions in a variety of ways. Rigid demands for ‘what must be a good answer’
would lead to a distorted assessment. Candidates’ answers must be relevant to the question. Beware of prepared answers that do not show the
candidate’s thought and which have not been adapted to the thrust of the question. Beware also of answers where candidates attempt to reproduce
interpretations and concepts that they have been taught but have only partially understood.

Using the Mark Scheme

Please study this Mark Scheme carefully. The Mark Scheme is an integral part of the process that begins with the setting of the question paper and
ends with the awarding of grades. Question papers and Mark Schemes are developed in association with each other so that issues of
differentiation and positive achievement can be addressed from the very start.

This Mark Scheme is a working document; it is not exhaustive; it does not provide ‘correct’ answers. The Mark Scheme can only provide ‘best
guesses’ about how the question will work out, and it is subject to revision after we have looked at a wide range of scripts.

The Examiners’ Standardisation Meeting will ensure that the Mark Scheme covers the range of candidates’ responses to the questions, and that all
Examiners understand and apply the Mark Scheme in the same way. The Mark Scheme will be discussed and amended at the meeting, and
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administrative procedures will be confirmed. Co-ordination scripts will be issued at the meeting to exemplify aspects of candidates’ responses and
achievements; the co-ordination scripts then become part of this Mark Scheme.

Before the Standardisation Meeting, you should read and mark in pencil a number of scripts, in order to gain an impression of the range of
responses and achievement that may be expected.

Please read carefully all the scripts in your allocation and make every effort to look positively for achievement throughout the ability range. Always
be prepared to use the full range of marks.
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For answers marked by levels of response:

a. To determine the level — start at the highest level and work down until you reach the level that matches the answer
b.  To determine the mark within the level, consider the following:

Descriptor Award mark
On the borderline of this level and the one below | At bottom of level
Just enough achievement on balance for this Above bottom and either below middle or at middle
level of level (depending on number of marks available)
Meets the criteria but with some slight Above middle and either below top of level or at
inconsistency middle of level (depending on number of marks

available)

Consistently meets the criteria for this level At top of level

Subject-specific Marking Instructions

Levels of Response targeting AO1 and AO2

Where a mark scheme targets marks at AO1 and AO2, there is no requirement for a response to be awarded in the same level for AO1 as for AO2,
so for example a response could be awarded Level 3 for AO1 and Level 2 for AO2.
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Assessment Objective

AO1 Demonstrate knowledge and understanding of:

¢ the theoretical framework of media

e contexts of media and their influence on media products and processes.
AO2 Apply knowledge and understanding of the theoretical framework of media to:

¢ analyse media products, including in relation to their contexts and through the use of academic theories

¢ make judgements and draw conclusions.
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Explain how economic contexts influence radio production. Refer to The BBC Radio One Breakfast Show to support your points. [5]

Assessment Objectives

AO1:2 - Demonstrate knowledge and understanding of contexts of media and their influence on media products and
processes. Maximum 5 marks.

Question

Indicative Content

1

The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the
points listed.

AO1: 2

Responses will demonstrate knowledge and understanding of how economic contexts influence radio production such as:
e the economic context of public service radio broadcasting
¢ how economic factors, including different types of ownership, influence funding models for radio production.

Responses are likely to refer to examples of how economic contexts influence The BBC Radio One Breakfast Show, such as:
¢ the influence of public sector funding via licence fee on The BBC Radio One Breakfast Show, for example:
o the licence fee is its largest source of funding and this funding is considerably larger than that obtained by commercial
stations via advertising, promotion and investment, e.g. The Capital FM Breakfast Show.
¢ the influence of public ownership and funding on the production values of The BBC Radio One Breakfast Show, for example:
o learners may outline the tension between the lack of commercial pressure versus the need to provide value for money
against its PSB remit ‘to entertain and engage a broad range of young listeners with a distinctive mix of music and
speech that reflects the lives and interests of 15-29 year olds’.
o learners may refer to the use of funding to promote British ‘talent’, provide a larger and more diverse range of songs than
commercial stations and distribute content from the show across various platforms, e.g. BBC iPlayer, downloadable
podcasts and YouTube.
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Question Level Mark Scheme Mark
1 3 A comprehensive demonstration of knowledge and understanding of how economic contexts influence 4-5
radio production.
o Comprehensive, detailed and accurate knowledge and understanding of relevant economic
contexts and their influence on radio production.
e Answer is well supported by detailed and accurate reference to The BBC Radio One Breakfast
Show.
2 An adequate demonstration of knowledge and understanding of how economic contexts influence radio 2-3
production.
¢ Adequate and generally accurate knowledge and understanding of economic contexts and their
influence on radio production.
o Answer is supported by generally accurate reference to The BBC Radio One Breakfast Show.
1 A minimal demonstration of knowledge and understanding of how economic contexts influence radio 1
production.
e Knowledge of economic contexts and their influence on radio production is minimal,
demonstrating little understanding.
o Reference to The BBC Radio One Breakfast Show to support the answer is minimal, inaccurate
or may be absent.
0 No response or no response worthy of credit. 0
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2 Analyse how the Million Reasons music video by Lady Gaga uses stereotypes to represent a variety of images of feminine identity. [10]

Assessment Objectives

AO2:1 — Apply knowledge and understanding of the theoretical framework of media to analyse media products

Maximum 10 marks

Question

Indicative Content

2

The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the
points listed.

AO2:1

Responses will apply knowledge and understanding of representation to analyse the music video by:
e analysing how stereotypes are used in the Million Reasons video
e analysing the way individuals and social groups are represented in the Million Reasons video through processes of selection
and combination.

Responses will analyse examples from Million Reasons by Lady Gaga, such as:

the stereotypical image of the musician on the road, representing the drudgery behind the glamour of performance

o stereotypical images of vulnerable femininity are represented through dress (a revealing dressing gown that is simultaneously
‘homely’ and ‘glamorous’) and performance indicators of emotional vulnerability

¢ the image of autonomous and powerful feminine performance using and subverting the stereotypes of country music
performance in the figure of the pink cowgirl

¢ the images of sisterhood include both a familial stereotype and a feminist stereotype of sisterly solidarity (though both are
adapted to support the one person — the performing sister)

o the images of femininity mostly in the absence of men (apart from two men in the background) are anti-stereotypical for the
pop music video

¢ the emphasis on the accoutrements of stereotypical glamorous femininity — the clothes rack and hat collection, the hair and
make-up — represents femininity as performance, to be contrasted with the ‘real’ feelings hidden beneath. These hidden
feelings are expressed in the ‘natural’ femininity of Lady Gaga in the desert, buoyed up by female solidarity, using the desert
stereotypically as a place of solitude and searching

¢ the stereotypical images of youth and conventional attractiveness, typical of the music video
any other relevant analysis.

8
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Question Level Mark Scheme Mark
2 3 Comprehensive application of knowledge and understanding of media representations to analyse the 7-10
Million Reasons music video
o Comprehensive, detailed and accurate application of knowledge and understanding of media
representations to analyse stereotyping and images of feminine identity in the Million Reasons
music video.
¢ Convincing, perceptive and accurate analysis of how the Million Reasons music video uses
stereotypes to represent a variety of images of feminine identity, which consistently provides
logical connections and a good line of reasoning.
2 An adequate application of knowledge and understanding of media representations to analyse the 4-6
Million Reasons music video
¢ An adequate and generally accurate application of knowledge and understanding of media
representations to analyse stereotyping and images of feminine identity in the Million Reasons
music video.
e Adequate and generally successful analysis of how the Million Reasons music video uses
stereotypes to represent a variety of images of feminine identity, which provides some logical
connections and lines of reasoning, although may be descriptive in parts.
1 A minimal application of knowledge and understanding of media representations to analyse the Million 1-3
Reasons music video
¢ A minimal application of knowledge and understanding of media representations to analyse
stereotyping and images of feminine identity in the Million Reasons music video.
¢ Analysis of the Million Reasons music is minimal or brief, and is likely to be largely descriptive.
0 No response or no response worthy of credit. 0
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Explain how ongoing audience interaction influences the production of video games. Refer to Animal Crossing: New Horizons to support your

answer.

[10]

Assessment Objectives

AO1:1 - Demonstrate knowledge and understanding of the theoretical framework of media

Maximum 10 marks

Question

Indicative Content

3

The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the
points listed.

AO1:1
Responses will demonstrate knowledge and understanding of audiences, such as:
¢ how audiences interact with the media and can be actively involved in media production
¢ the interrelationship between media technologies and patterns of consumption and response.

Responses will explain the role of audience interaction in video game production, such as:

e the role of social simulator games in the online world and how the production of games (such as Animal Crossing: New
Horizons) has been explicitly influenced by audience needs to provide co-op gameplay due to their capabilities for and
promotion of audience interaction.

¢ the social and cultural importance of publishers like Nintendo and properties like Animal Crossing for global audiences which
feel a degree of ownership of and loyalty to both brands.

e how reviews of games by popular influencers such as DanTDM or PewDiePie on YouTube and online review sites are
important for the production of games as this feedback influences producers’ thinking for future release as well as providing an
alternative mode of audience interaction.

e use of web forums to engage with users, such as online forums and physical events, e.g. gaming or comic conventions.

e the creation of fan materials such as online comics, web series, podcasts or videos based on Animal Crossing: New Horizons.

e any other relevant point.

Responses should use the example of Animal Crossing: New Horizons and explain how audience interaction influenced its production.
Candidates might focus analysis on the nature of the audience for both Animal Crossing as a franchise and Nintendo as a brand:
e Animal Crossing: New Horizons is the fifth game in one of Nintendo’s most successful franchises; as a result, much of the
game design has been influenced by the way audiences responded to and interacted with previous games. The game
developers considered feedback from audiences about how particular mechanics worked in prior series entries (for example,

10
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Question

Indicative Content

the inability to control the shape of the island or the requirement to wait in real time for some events which led to fans “hacking”
elements of the games) and altered these for New Horizons to give players more control. They also sought to include legacy
features/characters (such as Tom Nook) which would appeal to existing fans whilst at the same time providing a point of entry
for new players by making the gameplay more intuitive.

Potential for audience interactivity drove the design of Animal Crossing: New Horizons via opportunities within the game to
utilise the internet and multiplayer systems (which were not possible with previous versions of the game); the release of the
game during the Covid-19 pandemic also had an influence with the game being released on the same day globally to allow
users to interact within the game (when many communities were in lockdown). The game became exceptionally popular as a
means for players to meet virtually.

The developers also considered audience responses to features from other games in the franchise such as Animal Crossing:
Pocket Camp by including some of the more popular elements within New Horizons which had not previously featured in the
main series games.

Nintendo is one of the most successful gaming companies in the world; Animal Crossing: New Horizons has become one of its
most successful titles (at the time of writing it's the best-selling video game of all time in Japan). As such, both have very active
(and vociferous) fanbases, which has clearly influenced the design of the game (particularly the updates and DLC packages,
which provided more varied content).

Any other response (including reference to specific examples from Animal Crossing: New Horizons) that can explain how ongoing
audience interaction influences the production of video games should be credited.

11
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Question Level Mark Scheme Mark
3 3 A comprehensive demonstration of knowledge and understanding of how audiences interact with video 7-10
games and can be actively involved in their production.
o Comprehensive, detailed and accurate knowledge and understanding of how audiences interact
with video games and can be actively involved in their production.
o Clear and precise explanation of how audience interaction has affected the production of video
games.
o Answer is supported by detailed and accurate reference to the set video game.
2 An adequate application of knowledge and understanding of how audiences interact with video games 4-6
and can be actively involved in their production.
¢ Adequate and generally accurate knowledge and understanding of how audiences interact with
video games and can be actively involved in their production.
o Generally accurate explanation of how audience interaction has affected the production of video
games.
e Answer is supported by general accurate reference to the set video game.
1 A minimal application of knowledge and understanding of how audiences interact with video games and 1-3
can be actively involved in their production.
¢ Knowledge of how audiences interact with video games and can be actively involved in their
production is minimal, demonstrating little understanding.
¢ Explanation of how audience interaction has affected the production of video games is minimal
and may not always be accurate.
e Reference to the set video game to support the answer is minimal and may be inaccurate.
0 No response or no response worthy of credit. 0

12
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4*

(In this question use your knowledge and understanding from your full course of study, including different areas of the theoretical framework and
media contexts. Use examples from the long form television drama you have studied.)

‘Multiple narrative strands are the key convention of long form television dramas’. Discuss how far you agree with this statement in relation to the set
episode of the long form television drama you have studied.

In your answer you must:
e consider the codes and conventions of long form television drama

¢ analyse how media language is used to establish the key codes and conventions in the set episode of the long form television drama you have
studied

o refer to relevant academic ideas and arguments in your analysis
e make judgements and draw conclusions about how far you agree with the statement.
[20]

Assessment AO1: 1a 1b - Demonstrate knowledge and understanding of the theoretical framework of media.
Objectives
AO1 Total: 10 marks.

AO2: 1 - Apply knowledge and understanding of the theoretical framework of media to analyse media products,
including in relation to their contexts and through the use of academic theories.

AO2: 2 - Apply knowledge and understanding of the theoretical framework of media to make judgements and draw
conclusions.

AO2 Total: 10 marks.

13
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Question

Indicative Content

4*

The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the
points listed.

AO1:1
Responses will demonstrate knowledge and understanding of the codes and conventions of media forms and products, including
the processes through which media language develops as genre, including:
e Character types and functions
¢ Mise-en-scene (locations, staging, props, costume and makeup)
o Narrational devices
Responses may also draw together knowledge and understanding of other areas of the theoretical framework and/or media
contexts and, for example:
¢ show an understanding of the importance of genre as a key convention of long form television drama and its importance to
television producers in targeting, attracting, reaching and addressing and potentially constructing audiences through the use
of genre conventions (e.g. conventions of crime, thriller, political, supernatural/fantasy genres) to both meet and challenge
audience expectations, where appropriate
¢ show an understanding of the significance of economic factors, such as the level of funding given to long form television
drama by describing the importance of high production values including, for example, a wider variety of camera shots, post
production effects, realistic studio sets and the use of a variety of outside locations which can help establish both the genre
and narrative flow of long form television drama
¢ show an understanding that choices of selection, combination and exclusion made by television producers help construct
representations of key characters in long form television drama, which help establish genre and drive narrative forward
through evolving representations.

AO2:1
Responses will analyse how key codes and conventions are established in the set episode of the long form television drama,
including:

e analysing how character types and functions are established in episode one, for example stereotypical characters whom
audiences quickly understand and can identify with / or characters that are instantly recognisable but also exceptional
versus the real world

e analysing how mise-en-scene (for example, locations, settings, lighting, costumes and iconography) is used to establish
genre codes in episode one and, where appropriate, impact upon character and narrative development; candidates may
reference Neal’s theory of genre in their analysis (for example, conventions, repetitions and difference)

¢ analysing how multiple narrative strands are established in episode one through storytelling techniques such as enigma,
flashback, voiceover, exposition, ellipsis, montage and POV shots and dialogue and dramatic devices such as melodrama;

14
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Indicative Content

candidates may reference Todorov’s theory of narratology in their analysis (for example, citing equilibrium, disruption and
restoration and the three act structure).

Candidates must make reference to examples from the set long form television drama in their response.

With regard to the set episode of Mr Robot, responses may include reference to:

the way in which the opening scene establishes Elliott’s character with a mini narrative wrapped up in the cafe

the introduction of the Christian Slater character on the train (as an established star the audience knows he must have
greater significance)

the scene in the company office where Elliott’s role within the company is established, as his relationship with Angela and
his antagonism with her boyfriend, Ollie - all possible narrative strands established

Elliott’s visit to the therapist and his insights into her life through his hacking and the flashbacks to his childhood

the ways in which each of these elements is expanded in the episode, with the apparently least significant one (the shouting
guy on the train) turning out to be Mr Robot, who tries to recruit him

With regard to the set episode of Stranger Things, responses may include reference to:

the disappearance of Will and his encounter with the creature

the strange behaviour of Eleven and her escape

the shooting of Benny by the mysterious social worker

Joyce’s strange phone call

the ways in which these elements are expanded and interwoven in the episode.

With regard to the set episode of Atypical, responses may include reference to:

The series demonstrates a fashion in US dramedy LFTVDs for dealing with social issues (in this case mainstream US
society’s differing responses to autism) in a partly humorous/partly serious manner - the ABC series The Good Doctor
which has a similar focus premiered a month later — whilst providing parallel narratives which place the primary subject in a
broader context.

The high production budgets and profiles of streaming LFTDVs attract Hollywood stars such as Jennifer Jason Leigh as
well as successful TV actors such as Michael Rappaport who can in turn attract both national and global audiences through
streaming platform recommendations and associated algorithms; although secondary characters, each is given their own
narrative focus (Jason Leigh is also a producer and has the main performer credit despite not being the main character).
The episode includes several parallel narratives designed to develop the main characters and build audience interest:
Sam’s (being the primary character) is given prominence using voiceover, positioning the audience with him before the
family dinner scene acts as a jumping off point for the other narrative strands, building the world of the characters and
establishing their relationships; this kind of nexus scene is typical for LFTVD.

15




H009/01

Mark Scheme June 20XX

Question

Indicative Content

¢ Sam’s therapy sessions act as a chorus/commentary on the various narrative strands, functioning as a framing device as
well as leading to the cliff-hanger ending related to his feelings for Julia.

e The other narratives — relating to Sam’s autism and the barriers he perceives this creates for him, Elsa’s concerns over
Sam'’s therapy, Casey’s school relationships and Elsa/ Doug’s marriage — are typical for LFTVDs as they introduce a range
of narrative enigmas (will Sam be able to get a girlfriend? What will happen with Julia? How will Casey deal with school/
Evan? Will Elsa betray Doug with Nick?) which the subsequent series will (presumably) explore and develop.

e The series drawing on real-world social concerns might “ground” the show, providing more satisfying audience involvement
with the show and creating algorithmic links with other similar Netflix productions which can then become companion
pieces, allowing for a broader user experience (as well as keeping them subscribed to the platform).

With regard to the set episode of Killing Eve, responses may include reference to:

e The nature of Killing Eve as being typical of an LFTVD with a multi-strand narrative designed by the BBC for both a US and
UK audience, as well as being a flagship series promoting the BBC’s streaming service (iPlayer) and the (then) online-only
BBC Three, adding to the profiles and global reach of LFTVDs.

e The structure of the episode emphasises the multi-strand nature of the narrative: the pre-credits cold open draws attention
to one of the two key characters (the vignette featuring Villanelle in the ice-cream parlour) followed by the post-credits
introduction of Eve which emphasises her very different nature, creating intrigue for the audience and hopefully persuading
them to watch the remainder of the episode.

e The episode is organised around a series of shorter episodic encounters (varied in terms of their drama/comic content as
well as their audio and visual direction) which develop the primary and secondary characters as well as building the “world”
of the drama and tone of the series; this requires a multi-strand approach to succeed.

e The episode follows the two parallel plot strands which introduce the two main characters and their different but similar lives
(Villanelle’s exciting existence compared with Eve’s boredom and frustration; their male superiors; Villanelle’s globe-trotting
compared with Eve’s somewhat low-key London base) culminating in the pivotal scene where they briefly meet in the
hospital and leading to the crisis which initiates the main series plot: a typical approach for contemporary LFTVDs, acting as
something of a pilot.

e The convention of LFTVDs in attracting well-known talent which will raise the profile of distribution on international TV
platforms (in particular the casting of Sandra Oh, more well-known for appearances on US TV, and Fiona Shaw, a British
actress with a career spanning decades in both television and film); however, these characters appear in only one strand;
Jodie Comer, a less well-known actress, is the focus of the other (although the casting of Kim Bodnia, known for The
Bridge, could also be seen as significant in terms of audience appeal).

AO2:2
Responses will draw judgements and conclusions considering how far they agree with the statement.

16
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Question Indicative Content

e Based upon their analysis learners may conclude that multiple narrative strands are the key convention of the set long form
television drama
o Based upon their analysis learners may conclude that multiple narrative strands are just one of many important conventions

in long form television drama
e Based upon their analysis learners may conclude that multiple narrative strands are not the key convention of long form
television drama and for example, genre and / or characterisation are more important.

17
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If candidates do not refer to relevant academic ideas and arguments in their answer, they are limited to a maximum mark of the top of Level 2
for AO2.
Question | Level AO1 Mark AO2 Mark
4* 3 A comprehensive response to the set question. 7-10 | A comprehensive response to the set question. 7-10
e Comprehensive, detailed and accurate e Comprehensive, detailed and accurate application of
knowledge and understanding of the media knowledge and understanding of the media
theoretical framework in relation to the question theoretical framework to analyse the set episode.
set. ¢ Convincing, perceptive and accurate analysis of the
e Use of subject specific terminology is relevant use of media language to establish key codes and
and accurate. conventions which consistently provides logical
connections and a good line of reasoning.
e Precise and relevant reference to academic ideas
and arguments to support analysis of the set
Responses that do not draw together knowledge episode.
and understanding from the full course of study e Highly developed and accomplished judgements and
including different areas of the theoretical conclusions regarding the extent to which the
framework and media contexts are limited to a candidate agrees (or disagrees) with the statement,
maximum of 8 marks for AO1. supported with appropriate reference to the long form
television drama studied.
The response demonstrates a highly developed and
detailed line of reasoning which is coherent and logically
structured. The information presented is entirely relevant
and substantiated.
2 An adequate response to the set question. 4-6 | An adequate response to the set question. 4-6
e Adequate and generally accurate knowledge e Adequate and generally accurate application of
and understanding of the media theoretical knowledge and understanding of the media
framework in relation to the question set. theoretical framework to analyse the set episode.
e Use of subject specific terminology is mostly e Adequate and generally successful analysis of the
accurate. use of media language to establish key codes and
conventions which provides some logical
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AO2

Mark

connections and lines of reasoning, although may be
descriptive in parts.

¢ Adequate and generally appropriate reference to
academic ideas and arguments to support analysis
of the set episode.

e Adequate and generally well-reasoned judgements
and conclusions regarding the extent to which the
candidate agrees (or disagrees) with the statement,
supported with reference to the long form television
drama studied.

The response demonstrates a line of reasoning with
some structure. The information presented is in the most
part relevant and supported by some evidence.

A minimal response to the set question.

Knowledge of the media theoretical framework
is minimal, demonstrating little understanding.
Use of subject specific terminology is minimal.

A minimal response to the set question.

e Minimal application of knowledge and understanding
of the media theoretical framework to analyse the set
episode.

e Analysis of the use of media language to establish
key codes and conventions in the set episode, if
present, is minimal and/or largely descriptive and
may not be relevant.

e Reference to academic ideas and arguments is
minimal or brief, may not be relevant to the set
episode or may be absent.

e Judgements and conclusions, if present, are minimal
with limited support.

Information presented is basic and may be ambiguous or
unstructured. The information is supported by limited
evidence.
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No response or no response worthy of credit.

0

No response or no response worthy of credit.
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5*  To what extent do the elements of media language used in Sources A and B convey different values, attitudes and beliefs about the world?

In your answer you must:
e analyse the ways in which media language has been used in combination in Sources A and B to convey values, attitudes and beliefs about the

world
o refer to relevant contexts and academic ideas and arguments in your analysis
e draw judgments and conclusions in relation to the question. [15]
Assessment AO2: 1 - Apply knowledge and understanding of the theoretical framework of media to analyse media products,
Objectives including in relation to their contexts and through the use of academic theories.
AO2: 2 - Apply knowledge and understanding of the theoretical framework of media to make judgements and draw
conclusions.
Maximum: 15 marks.
Question Indicative Content
5* The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the

points listed.

AO2:1
Responses will apply knowledge and understanding of elements of media language to analyse how it has been used in
combination in Sources A and B to convey attitudes, values and beliefs about the world, including:

o the placement, sizing and prominence of the headline quote in the Daily Mail versus its use in The Guardian convey
attitudes, values and beliefs in line with both newspapers political leanings. The use of the quote combined with its position
next to the main image and headline promotes a preferred meaning of negative attitudes, values and beliefs with regards to
the UKs political relationship with Europe, whereas The Guardian uses its headline and quotes to convey a preferred
meaning of a more negative attitude to Theresa May’s speech on Europe.

e the prominence of the main image in the Daily Mail and the side profile selected gives Theresa May strong, commanding
connotations of leadership versus The Guardian, where the selected close up presents a more negative, almost manic
representation of Theresa May,

e The Guardian reflects the decline of deference in the current political context in referring to the Prime Minister in the
headline as ‘May’, the Daily Mail uses the more formal ‘Mrs May’
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o the standalone, singular story on the Daily Mail cover with very prominent typography placed directly onto the image
conveys an attitude that this story is of upmost national importance to its readership, whereas the sizing of the image and
positioning and layout of the main story in The Guardian convey values, attitudes and beliefs that suggest Theresa May,
rather than the UK, is at war with Europe and also links the story to party political electioneering.

¢ the wording and commentary used on each newspaper front cover (the commentary under the quote in the Daily Mail and
the more detailed article in The Guardian). For example, the first skyline story featured in The Guardian also conveys a
negative position with regards to Theresa May, whilst the other featured cover story takes prominence away from the main
story in comparison to the Daily Mail.

¢ the dominant image of the Prime Minister on both front pages connotes a personalisation of politics reflecting the contextual
influence of celebrity culture in Britain today

¢ the dominant headlines about Britain leaving the European Union reflect the context that Brexit is seen as the dominating
political issue of 2017

o both newspapers reflect their ‘post-feminist’ social and political context in representing a female Prime Minister without
comment

AO2: 2
Responses will draw judgements and conclusions considering to what extent media language has been used in source A and B to
convey different values, attitudes and beliefs. These might include:

Arguments for difference:

o the Daily Mail front cover has used media language in combination to amplify attitudes, values and beliefs consistent with
Conservative party policy on Europe in May 2017 whereas The Guardian front promotes more scepticism behind the
reasons for the story, suggesting different political leanings seeking to align themselves to the attitudes, values and beliefs
about the world of their core readership

e The Guardian’s reference to the Prime Minister in the headline as ‘May’, and the Daily Mail's use of the more formal ‘Mrs
May’ reflects political differences in terms of deference

o the contrasting designs of the front covers, reflecting different genres of newspaper, suggest different values — the Daily
Mail’s more personalised approach suggesting softer news values and The Guardian’s more objective approach suggesting
harder news values.

Arguments against difference:
¢ both front covers devote most space to the coverage of Westminster politics, connoting that both share common beliefs
about the significance of Westminster politics
e both front pages are dominated by the image of the Prime Minister, connoting that both share a common approach to the
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Question Indicative Content
personalisation of politics

o both newspapers run headlines about Britain leaving the European Union

e both newspapers represent a female Prime Minister without comment.

Candidates are expected to refer to academic ideas and arguments in their analysis that might include but are not exclusive to:

o Barthes theory of semiotics, for example by analysing the connotations of the media language use
e Hall's theories of representation, for example by analysing the encoding of a ‘preferred meaning’ into the text by means of
the media language

If candidates do not refer to relevant academic ideas and arguments in their answer, they are limited to a maximum mark of the top of Level 2
for AO2.

Question | Level AO2 Mark

5 3 A comprehensive response to the set question. 11-15

o Comprehensive application of knowledge and understanding of the media theoretical framework to analyse
the unseen sources.

e Convincing, perceptive and accurate analysis of how elements of media language have been used in
combination in both of the unseen sources, which provides logical connections and a good line of
reasoning.

e Precise and relevant reference to contexts and academic ideas and arguments to support analysis of the
unseen sources.

e Highly developed and accomplished judgements and conclusions regarding the extent to which the media
language in the two sources convey different values, attitudes and beliefs, supported with appropriate
reference to relevant examples from both sources.

The response demonstrates a highly developed and detailed line of reasoning which is coherent and logically
structured. The information presented is entirely relevant and substantiated.
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2 An adequate response to the set question. 6-10
e Adequate and generally accurate application of knowledge and understanding of the media theoretical
framework to analyse the unseen sources.
¢ Adequate and generally successful analysis of how elements of media language have been used in
combination in the unseen sources, which provides some logical connections and lines of reasoning,
although may be descriptive in parts. The response may focus more heavily on one source than the
other.
¢ Adequate and generally appropriate reference to contexts and academic ideas and arguments to
support analysis of the unseen sources.
¢ Adequate and generally well-reasoned judgements and conclusions regarding the extent to which the
media language in the two sources convey different values, attitudes and beliefs, supported with
reference to examples from both sources.
The response demonstrates a line of reasoning with some structure. The information presented is in the most-
part relevant and supported by some evidence.
1 A minimal response to the set question. 1-5
¢ Minimal application of knowledge and understanding of the media theoretical framework to analyse the set
product.
¢ Analysis of how elements of media language have been used in combination in the unseen sources, if
present, is minimal and/or largely descriptive, may not be relevant to the sources and/or may refer to only
one source.
o Reference to contexts and academic ideas and arguments is minimal or brief, may not be relevant to the
unseen sources, or may be absent.
¢ Judgements and conclusions, if present, are minimal with limited support.
Information presented is basic and may be ambiguous or unstructured. The information is supported by limited
evidence.
0 e No response worthy of credit. 0
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6 Changing social contexts, caused by technological advances, have created a long term decline in the circulation of national newspapers. Explain how
newspapers have responded to these changes. Refer to The Telegraph to support your answer.

In your answer you must:

o consider relevant social contexts that influence newspaper circulation

e use your knowledge and understanding of relevant academic ideas and arguments

e explain the relationship of recent technological change to the production, distribution and circulation of newspapers

o referto The Telegraph as an example of how newspapers have responded. [10]

Assessment Objectives | AO1: 1 - Demonstrate knowledge and understanding of the theoretical framework of media.

AO1: 2 - Demonstrate knowledge and understanding of contexts of media and their influence on media products and
processes.

Maximum: 10 marks.

Question Indicative Content

6 The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the
points listed.

AO1.1
Responses will demonstrate knowledge and understanding of how newspapers have responded to declining circulation, which might
include:

e more funding for online versions of newspapers

e experiments in different models for monetising online newspapers, e.g. paywalls, subscriptions, memberships

e reducing expenditure in newspapers, e.g. by cutting number of journalists

e blurring the boundaries between advertising and editorial as advertising revenues decrease, e.g. offering more ‘paid-for’

content

increasing human interest and lifestyle content and decreasing hard news content
e price cutting and increasing circulation wars between newspapers

e development of free print newspapers.
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Candidates are expected to demonstrate their knowledge and understanding of academic ideas and arguments that might include
but are not exclusive to:

e news organisations retaining their oligarchic control over news sites on the internet due to their economies of scale, with
relatively few independent news providers succeeding (Curran)

o the catastrophic effects of loss of advertising revenue, e.g. the rise of office-based journalism and reliance on fewer, more
mainstream, sources (Curran).

Responses must refer to the set product, The Telegraph, in terms of how it has responded to the long term decline in the circulation
of national newspapers, including:

e The Telegraph has used online formats to mirror the same content as its print editions as both a reflection of
technologically driven social change and to ensure it can offer a diverse range of traditional and online media to
reach its core readership

e The Telegraph, recognising technologically-driven social change, has exploited the potential of online formats to
reach, address and tailor content to its audience, for example by offering differing models of access online (free,
limited access and various premium editions which include the ability to comment on articles and full access to
digital editions of the newspaper which can be read on tablets, phones and PCs) — the differing levels of access
recognise the tension between giving away too much free content online at the expense of the print edition

e The Telegraph has also made a commitment with its print edition to ‘retain and recruit top talent’ as a recognition
that whilst online must supported to address changing readership patterns, certain high demographic audiences only
read the print edition which is key to advertising income.

AO1: 2
Responses will demonstrate knowledge and understanding of how social contexts influence newspaper production, such as:
e the political context of newspaper production — print newspapers still have political ‘traction’ as they are seen as
legitimate voices in democratic debates
¢ the relationship of recent technological change to newspaper circulation — a decline in all newspaper circulations, the
move to online only may be the start of an irreversible process, all newspapers are now seeking means of gaining
income from online content
¢ the interrelationship between media technologies and patterns of consumption — print newspapers are no longer part
of mass audience leisure habits
e the need for the newspaper industry to appeal to contemporary audiences — the world of citizen journalism and 24
hour news means that audience expectations have changed dramatically.

26



H009/01 Mark Scheme June 20XX
Question | Level AO1 Mark
6 3 A comprehensive response to the set question 7-10
A comprehensive demonstration of knowledge and understanding of how recent technological change has
affected the production, distribution and circulation of newspapers:
e comprehensive, detailed and accurate knowledge and understanding of the newspaper industry
e clear and precise explanation of how recent technological change has affected the production,
distribution and circulation of newspapers
e answer is supported by detailed and accurate reference to the set newspaper.
Comprehensive, detailed and accurate knowledge and understanding of relevant social contexts and their
influence on newspaper production, distribution and circulation.
2 An adequate response to the set question. 4-6
An adequate application of knowledge and understanding of how recent technological change has affected the
production, distribution and circulation of newspapers:
e adequate and generally accurate knowledge and understanding of the newspaper industry
e generally accurate explanation of how recent technological change has affected the production,
distribution and circulation of newspapers
e answer is supported by generally accurate reference to the set newspaper.
Adequate and generally accurate knowledge and understanding of relevant social contexts and their influence
on newspaper production, distribution and circulation.
1 A minimal response to the set question. 1

A minimal application of knowledge and understanding of how recent technological change has affected the
production, distribution and circulation of newspapers:
e knowledge of how the newspaper industry is minimal, demonstrating little understanding
e explanation of how recent technological change has affected the production, distribution and circulation
of newspapers is minimal and may not always be accurate
o reference to the set newspaper to support the answer is minimal and may be inaccurate.
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Knowledge of relevant social contexts and their influence on newspaper production, distribution and circulation

is minimal, demonstrating little understanding.

0 e No response or no response worthy of credit. 0
Assessment Objectives (AO) grid
Component AO1 AO1 Totals AO2 AO2 Totals | Total Marks
01 Media today
AO1a1b AO1 2a2b 1 2

Question 1 0 5 5 0 0 0 5
Question 2 0 0 0 10 0 10 10
Question 3 10 0 10 0 0 0 10
Question 4 10 0 10 5 5 10 20
Question 5 0 0 0 10 5 15 15
Question 6 5 5 10 0 0 0 10

25 10 35 25 10 35 70

28




H009/01 Mark Scheme June 20XX

Summary of updates

Date Version Change
June 2022 6.4 Updated copyright acknowledgements.
June 2023 7.0 Updated questions 3 and 4 to reflect changes to the set products. Updated front cover instructions.

Removed Sources A and B for publishing in the Resource Booklet and updated rubrics and questions to reflect

November 2023 | 8.0 .
this change.

March 2026 8.1 Withdrawal information of qualification including final first teach date and last assessment opportunity date.
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